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That time?   O times!
I laugh'd him out of patience, and that night
I laugh'd him into patience, and next morn,
Ere the ninth hour, I drunk him to his bed;
Then put my tires and mantles on him, whilst
I wore his sword Philippan,                              [99]
and Enobarbus's description of the first meeting of the
lovers, coming early in the play [100], gives an impres-
sion of magnificent, overwhelming passion and of
superlative feminine magic which add immeasurably
to Cleopatra's chara&er. It is true that the speech
would be mere anti-climax if the a&or of Cleopatra had
not already made a deep impression on the audience,
and this again makes the approach by dignity and
suggestion a more effe&ive one than that of volup-
tuousness and suggeStiveness, as no ordinary mortal
could hope to fulfil objectively the woman of
Enobarbus's description.
The Stressing of the royal side of Cleopatra's nature
would also make the scene of her attack upon the
Messenger [101] more credible than it would ordinarily
seem, for once he had made her royalty a Strong faftor
in the conception of Cleopatra's chara&er held by the
audience, the boy aftor could trade upon the preroga-
tive of royalty to do Strange and violent things. This
scene supplies one reason for assuming that Cleopatra
was played by a boy of sixteen or more, for a small boy
could not play it without seeming ridiculous, because
of the difference in height between himself and a man
of ordinary Stature.
In the scene of Antony's death [102] the a&ing
burden is divided fairly equally between the two